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Costly thy habit as thy purse can buy,
But not express'd in fancy; rich, not gaudy:
For the apparel oft proclaims the man ... Ytk peritiniols S i it o

seventeenth-entury andience, cothing coukd reveal information about a
wearer s sncial pesition, wealth, neligion, nationality, marital stathis, fshiombility and so on Today,
given o inevitzhly incomplete knondedge of thesocial context in which the paintings were pro-
el amd viewsd, some of the subtle nuanoes have heen lost. Trditionally, the importance of
clothing in portmiture to the modem viewer or reearcher has nsally been 25 2 tool for dating 2
pertrit. Yet the clothing womn, together with the manner in which it has heen painted by theart-
ist, mn reveal so mmuch more— it can hed pidentify a sitter, artist or provenance, and more boadly
can prowvide infirmation ahout sicteenth- and seventeenth-century society and attitucdes.
This chapter places fashionable ckothing of the Tudar and Stuart period within s cul- ;Fﬂ;“d:::’sg"‘;“;?mfm
tural context, looking at the varying attitudes of monardchs towards fshion, and at the murt ‘Cven Conszt of Philp I of Spain, ¢ 1605,
cuhure that placed such emphasis on fashionahil ity. It then demonstrates why dothing (some-
ﬁn:ru viewsd :! I.!W.]'lﬂ'ﬁl:'ﬂlil}' :]'r]'ie:]i:ng-hnt ultimately in'm]m.l Ehu::ni ofa ]'b:ln'lh:rl._rl:lm he mmm:mﬁimmqu
a0 integral to its interpretation. [t eamines what clothing ina portmit can reveal, while ako ooy o The WhEshal Mural, 1667
demonstrating the importance of surviving garments and other somroes. o carwon, B 2 56,7 crm AN AT

B VARCHS AND FASHION
Like the populetion 2% 2 whole, monarchs varied in their pemsonal
interest in fshion and used dothing in different ways. Fora king
lik= Henry VIIL ]1.i3]1]].' aware of the role of art, ardhitedure and
performance 2= a toal for propaganda, dothing constmcted from
rich fahries played a vital role in the crestion of both his pemson-
al image of magnificences 2s well s the reputation of his murt as
pmsperms diring a period of severe religious dismption (fig 2L
For his danghter Eluabeth I, dres was a key component in her
iconography, its mbar and avmplex symbol ism contrbuting to the
cult of the Virgin Queen. Portmits depict the idiosynoratic and ec-
lectic patterning of clothing and jewellery that was a feature of her
dres (fig. 4L Amongst the Stuart monarchs, Charles [ cultivaied 2
lesss ostendations vision of fashinnahd ity than his predecesons - is
resstrined elegance fitted with the monarch's reserved personality
and tendency to fvour grndeur and formality, 2 taste which was
to somme exbent termpensd by his young and vivacious French queen
Henrietta Maria and the influmnce of fshions fom an inoes-
ingly pewerful French it Upon his rstomation to the English
Polomius to Laertes, Hamlef, Act 1, scene m throme in ¥60 their son Charles I, with severely limited funds




hase of the farthingale is Slightly mone than thirteen handspans!,
which has been estimated to equal nearly three metres '™

Dring the reign of Elizabeth 1 the farthingale developed
from the Spanish comical stle into the drum-shaped wheel fr
thingale, warn with the skirt arranged into flounces pinned to the
farthingzle heneath, then left to fall to the ground. This is cleary
seen in the ¥l4 portmit of Anne of Denmark (fig. 28] She par
ticularly admired this style of dres, and insisted the farthingale he

T

womn at comrt bong after it ceased to e fashionable. The Venetian
Ambassador in W17 wrote of Anne, ‘Her Majstys costume was
pink and gold with so expansive a farthingale that 1 do not exag

grrte when [ sy it was four feet wide in the hips! ® In the portrait
her skirt and hadice are of matching silk, a sihver-grey badkgmamd
woven with small sprigs of fowens. Armnged into approximately
A0 desp flounces, the skirt opens down the front - two buttons to
fasten it can '::-e-:ae-e-l:_iu:-‘l helow 1.'|:¢-'|-:|ng string of pearls Anme resis
her hands on the shelflike section of the farthingale armund her
waist, a position that hel ped stop the garment from swaying in an
uncemtrolled manner. Armnging the fabric into such pleats took
a significant length of time and an expans= of mrphs fahric was
mequired — outwand signs of conspicuos keisnre and com spimons
comsumption. Eltabeth of Brunswidk, in 2 portmit of a very simi

lar date, wears her skirt pinned in a different arangement, witha

narrenw uiffle encincling the edge of the farthingale (fig. 2070

Inits kst incarnation, the wheel farthingale was worn tilesd up
at the hack, an effect in part created by the use of 2 busk (2 drip of
saTA wndl, ivary or beme) insertedd into 2 central channel in the fromt of the stays orbodice, which

oy itk extended belvw the farthingale and pushed it down in the front, thershy rabing the back
oungsr | neof Denimark, 114
Ol on pased, 11052 8PS crrc ACH M1

Busks mukd he given as gifts from a lover, and wens sometimes carved with amoms images or

intimate poems. The farthingale was sometimes wom over 2 moon-shaped padded] bum ol

= for extra suppart, and to fudlitate the tiking offed. Women in England hegan to stop wear
3m Sooks T i 2 = death i ymrk in 1619 The farthin

S ing wheel farthingales after the death of Anne of Denmartk in 1619 The far thingale would not

1B i ACIHAAOH reappear again mitil the sighteenth century, in the form of the hooped petticoet, and in the

nineteenth century as the crinoline. Women did, however, apparently con tinue o wear bum
ralks fir some time binger which provided a less exaggemted effect.

With these shaping undengarments a woman might wear one ar more pedticoats. The
outer petticoat coukl he highly decorated and was frequently designed to he seen, not hidden.

Portraits do not reveal that often what appeams to he 2 rich petticoat, visible heneath askint

parted at the front (asin the portmit of Princess Elvaheth, fig. 27) i actnally a forepert. This
consisted of 2 triangle of expensive fahric, which was then s=wn onto the kirtle heneath with

the less expensive fahric hidden by the upper skirt at the sides and back.
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as in Holheins portmit of Cicely Heron (fig. 40 This is one of the eariest

‘regnancy partraits] 2 form of self presentation that enjoyed a particular

vogue n England diring the late sbrteen

«| early s=venteenth centuries

While such portraits served hoth to commemorate the process of pregnanoy
amal its dynastic asociztions, the high mortality mte meant that they also

often provided a remmd of 2 woman in the final months of her life ®

WHITE,

Bedire getting dressed or to receive visitors in- the privacy ofher own h

1 indbrmal oo 1 of a moaisoont with skirt

Theunidentified sitter in fiz. 4

n embroiderel wastcoat of this

1is wearing
type. Her looss hair, unusual for someme of this age and unheand of fora
married woman unless in her belroom or dressing mom, suggests thut this
i 2 very intimate portmit. Hair worn loose was ssocisted with virginitye ©

The sense of intimacy & firthensd by the waistooats unusual low neck

line {more in keeping with mntempos

1y coutt stylesL ™ The high waistline

in this portmit gives the impression of pregnancy, although by this date

ofthe fashion - its scallope] hottom sdge reveals that thisis not an adapta
tiom of 2 linger garment, but was made to be this kength.®

Ancther com fortable option was a nightgpwn, made of 51k or cotton

1 aften lined with fur Freuently imported from Asia, in theseventesnth

i

B he from 2 variety of different countries, and they were often made up in

England. Ina Hol

ing a woman in informal dress, the sitter (thaught to be Anne Boleyn) seems to be wearing 2

century these bemme known as

wererss, although the fabric might

1 peortrait, unique at this date (1 &) for clepict

fur-lined nightgown over a linen smack hg 42 Itha % e mmgectu el that this k] he the

hlack satin nightgown given 2= a gift by Henry VI to Anne during their conriship, and that its

depiction here i intended todemonstate its particular sgnificance and expense ™

A seventeenth-century nightgpwn can bhe ssen in the portmit of Hentietta

d Anvenpuengue, Conmbes of (2 Zhe wemts her helted silk nightgrwn over her
smock, apparently without stays. Duting the ssventeenth centiry the nightgown was gradually

warn for more formal ocmsions, and it i believed to be theorigin ofthe montee, 2 fashionahle

style of dey dres intoducesd in the 1670s which, althaugh worn with stays, provided ommfort
ahle relief from constrictive court shdes of bodice and slart* Althongh popular in England at

the enl of the s=ventesnth century

vinas mrely appear in portraits at this time — bt they

are aften seen in fash
a fshi

i lates

wl prints Inoa W04 print of Mary I (fig. 44, the quesn wears

il mant ont alomg the bnes of Henrietias nightzowm — without 2 waist s

s 2 stomacher. Bedow the

with the twosides of the front pleated into shape and joined b
the skirt is pulled

ack om each side and pinned or tied into 2 omplex and shylisal amange

ment of drpery forminga trin and opening to reveal a pettimat undemeath. A compamble




with its fashionahly arched] neckine. For the pal e skinne] quesn, this was desmed a flattering
style of attine, exaggemting the desimble whiteness of her complexion, ‘the whiteness of her
fare rivalled the whitenes of her veils, and in this contest arti fice was the koser, the veils paling
hefore the snows of her slinias
Although by the seventeenth century the convention to he depicted with head covered
was o longer observed, it remained usual for women to he depicted in portraits with their
hair dressed. Trwanls the end of the centiry a tall style of headdres (nown 25 2 _fredange)
herame incresingly complex and aukl reach extraomdinary heights

[ruring thesixteenth eentury acommon way fir 2wealthy woman to camy small

xttach them to 2 girdle ound the waist Fomanders

necesmary items w

{decomative contai nens. filled with ammaticsubsta nees such 2% ambergris, omis or
msemary to scent the air),* prayer books, fans and scissom might be transport-

el in this way, and are occasionally seen in full-length female poriraits of the

periodl. Bags are mrely depictel in paint athough they survive in some nu T
- several decomtive examples in the Royal Collection reflect the variety of shapes
amal styles that wers foundl. One example s constructed of gok] thread and yellow taffeta

with a2 conl drwstring, in the shape of 2 frog (fig. 580 Although unlikely to have heen

wom regularly at court, it must have heen appreciated forits novely, and in so doing
exemplifies one of the key factors driving new fashions - the search for the innovative

aml different * During this period, the elite mrely nealed to cary money; aoounts

were instead] settled on a periadic . Insted these small receptacles

heen used a5 ‘sweet hags’ - to carry sweet-smelling perfumed powder or dried flowens,

andl toscent clothing when in stormge. They might alo have been given as part of the
: New Year's gifts to the monawch, when they wonld have contained coins or other
small presents.

While smal] accemories are sometimes inchided in portraits from the sixteenth

ana] early seventeenth centuries, they are aften omitter] by later artists such 2= van

Dk However, fashionahle acessories held particular appeal for the Bohemian print-

maker Wenceskus Hollar, who moved to Englmd in 1637 under the patmnage of the
influential Thomas Howarnd, #nd Eard of Arundel. His etchings are invaluable in bring-
Fig. 58 Fursain tha shapeof 3 frog, saventaanth century ing ohjects from this later pericd to life The frst of Hollar'’s magor series ficusing on attire
it e el yebow bafris, 1000 140 £m 301 1704 was published in 1688, comprising 40 etchings of English women and was entitled Thamin

.Ilr

{ fig. 547, showing women dreser] throughout the year, the importance of these prints to dres

{The Theatre of WomenL Like another of his series entitled The Sour Ssosons

A 50 'Wonoaslae Hollar (1807-77)
{199 161} Spring, 1643 historizns lies in the fact that they depict women from 2 variety of sociz] onlers - and fom

L the front, side and hack They wear the sort of expensive indoor dothing commonly depicted
in portraits, but alo fashionable dothing worn for traelling or walking outside. Hollar's prints

show how dothing adually warks, how the lyers wens pinned heck and so.on

the same artist has

A Group of Muffs, Kerchiefs, Fansg Gloves and o Mask (fig. 60)

a particularly tactile three-dimensional quality. Hollar seems to have relished the contrast in

tewture hetween the various types of fur festhens and lace. On the left-hand side & 2 mimod
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Fig. B1 S Anthory van Dyck [1509-1641), Cherles | 16356

RO

e
g, 82 Wants cioak band, English, 1635,
Barrmsed o, The Scwrs Mo, Shackborme Collection. koe. 20001108

L1

Fig. 83 Craasies | (150047, Bkon Busfike: o poriraicione
oftE gestie in Fils st s, London:
Roger Canidl, 1649 Macan 25

Faur langts of biue ik ribhon am punchid info B boards.
A imciption Inside tha book desribes Bhsa 2 Chanes s
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Thmughut mest of this period 2 man would wear 2 doutdet on the upper part of his bady,

over his shirt. Hashing, paning and embmidery were just some of the ways to ad] intenst
to the hasic dsign of the demblet. Like hreeches, it changed in shape over time - with, for
T g example, significant variztions in the line and level of the waistline. Pleated “skirts” helow the

waistline werea feature of doublets during thereign of Henry VIIT; these shortened and grmdu
ally momphed into 2 s=t of overlapping stiffened lope. In his 1628 portrait by Mytens (fig 99),
Charles [ weams a dowbletofhbmwnish fum- mbunsd silk with fowr geometrically designed
stiffened laps at the fromt. Based on mmparison with 2 sunviving example (fig

44) — amociated with Charles [ and of 2 similar design and date - there were

proha by six lapes om the back. In the portrit the laps areedgesd with sibver hraid

aml gold silk satin, and a

imilar devies is used to emphasise the panes acms

the chest { thmmgh which the gold sk lining & visible) and to decomte the
shaoulder wings pmjecting from the shoulder down the sleeve. These add
masculine hreadth to the shoukler line, and conceal the join at the shoukler
seam Here the desves are cut into strips of matching gold silk satin, which
has appamently been stiffened so that it creates a three-dimensional effed,

standing =

v from the arm umtil just below the elhow where the panes are
joine] together. Undemsleeves of the same silk can be seen heneath,
While the surviving doublet & mnstructed from different materi
als andl demmted with embroidery, it is very similar in shape. It has the
same wide shoukder wings and the curving V-shapex] waistline. In hath,
aline of dosely spreed buttons stretches from neck to waist — such tight
spacing prevented unattractive gaping on 2 garment intended to fit
tightly i the hady. The portrait is useful in suggesting that at this date
all bmttons weres fastened (unlike in following derades when half-un
tmttoned doublets were de nigueur). Buttons wereoften made of silk or
metal threa] wapped ammmd 2 wooden core, bt conld also be firmed
of metal or of precious materiaks s=t with gems
Ome of the most epe-catching feutures of the Mytens portrait & the line of bows encir

cling the monarch's waistline. Constmcted from hows of gokl andd silver striped ribbons, each &

tippetl with an aglet, the metal of which woukl have mace an attractive tinkling noise as they

hmshed together. Here they are probably ornamental, a vestigial #2tume with its origins in the
fart that deublet an d hreeches were originally laced together though holes in the waisthand of
each - the aglet serving the practical parpose of aiding the threading pmces and reven ting

o 3 the ribbem o7 cond from frying. Metal hooks and eyes replaced this method for hokling up the
ol Myions (c IE90-1547 E >

i i hreeches at around the time that this portmit was produoed, 2nd sich hooks are visible inside
the sirviving example. Fyelet holes are also still present, and ribbons will have been ussd to
A create the effect seen in the portmit. The fact that bresches and doublet were sscurnely fastened
ot axsociaiod with ¢ £ . .
= together in such 2 manner placed Emitations on 2 man's deportment. [t meant, for example,
= nilh vt evrbricensd with b il oo 5 B
raillerion that he had to sit withowt hending at the waist, and that bowing during the period took the
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