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George IV

ART SPECTACLE

George IV (1762-1830) had a lifelong fascination with
art and architecture and formed one of the greatest
collections of paintings and decorative arts in Europe.

The eldest child of George i
and Queen Charlotte,
George was clever and wilful,
and railed against his parents’
L authority. As a young man
-‘:*“5’:' he became known for his
mﬁr’:ﬁ“ﬂ;ﬁfn - mistresses, drinking and his
e dandyish clothes. Satirists
issued prints which criticised
his lifestyle, and his exploits were recounted with horror
in newspapers. In 1811, when his father became unable
to rule through mental illness, George was appointed
Prince Regent. He became King on his father’s death in
1 820. He was an unpopular monarch, whose lavish lifestyle
was out of touch with a country suffering from economic
hardship and political turmoil.
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George’s collection of art furnished his residences,
which themselves were masterpieces designed by leading
architects. His carefully choreographed spectacles
displayed the magnificence of monarchy, chief among
them his coronation. George’s purchases remain some
of the greatest works in the Royal Collection. His
architectural vision created the palaces in London and
Windsor still used today.
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1762

Birth of George, eldest child of
George lll and Queen Charlotte,
who is granted the title

Prince of Wales

1783

George comes of age and
is given Carlton House as his
London residence

1795

Marriage of George,
Prince of Wales, and
Caroline of Brunswick

1796
Birth of Princess Charlotte
of Wales, only child of George,

Prince of Wales and Caroline
of Brunswiclk

1811

George is made Prince Regent
after his father is incapacitated
by mental illness

1817

Death of Princess Charlotte
of Wales

1820

George lll dies and George
ascends the throne as George IV

1821

George IV is crowned at
Westminster Abbey

1830

George |V dies at Windsor Castle
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Family & Friends

George formed a large and
impressive collection of portraits.
This included many depictions of
his parents and fourteen siblings,
and of his Stuart ancestors
whose descendants pursued
a rival claim to the British
throne. George was particularly
fascinated by Charles |, himself
. agreat collector, and Charles Il,
S V. Fores (. T s e, 1707 who restored the monarchy in
' | 660 after the English Revolution.

The miniaturist Richard Cosway, a close friend and artistic
adviser during the 1780s and 1790s, painted miniatures of
George’s sisters and friends. Cosway’s elegant portraits
were used as tokens of affection between George and

his favourite mistress, Maria Fitzherbert. By contrast,
George’s marriage to Princess Caroline of Brunswick was
extremely unhappy, and there are few portraits of her in
the Royal Collection.

As Prince of Wales, George gathered his own informal
court, frequented by society beauties and politicians who
opposed his father’s Tory government. His drinking and
womanising became the focus of satirical prints, which
provide a contrast to the formal, respectful portraits that
George so enjoyed. But George also organised serious
entertainments at his London residence, among them
chamber music concerts, fétes and at least one celebrity
fencing display.
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Private Pursuits

Much of George's patronage
was intended to reinforce
his public image, but he
also collected works to
amuse himself in his private
hours. Theatrical, view and
satirical prints and drawings
entertained him after dinner,
when (if not hosting a lavish
party) he would sit with
T a close circle of friends
Pall Mall!, 1800. looking through portfolios of
G ERITISH MUSEUH prints. He read widely, from
Classical history to the novels
of Jane Austen, which he greatly enjoyed. No precise
records of the appearance of George's library at
Carlton House survive, but a bill of 1806 indicates that
the room was furnished at that date with bookcases,
tables and reading stands of ebony inlaid in ivory. The
bookcases, their contents, and tables here are from
the Carlton House library, although they have been
altered in the nineteenth century.

George’s collections provided him with a freedom that
he did not enjoy in real life. Through his books, prints
and drawings he could learn about those countries he
was unable to visit in person, and follow the military
campaigns in which his father refused to let him
participate. His collections are witness to his particular
fascination with French history and culture, an interest
that would inform his collecting throughout his life.
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Carlton House

Carlton House, on London’s Pall Mall, was presented to
George when he came of age in 1783. Over the next
forty years he created an elegant sequence of colourful
interiors, rich in textiles, filled with masterpieces of
furniture, sculpture, porcelain and paintings, many of
them purchased in Paris in the aftermath of the French
Revolution. Among them were Dutch and Flemish Old
Master paintings by artists such as Rembrandt, Rubens and
Teniers. These hung in carefully arranged groups above
elegant furniture with elaborate veneers or incorporating
porcelain and hardstone panels with gilt-bronze mounts.
At Carlton House George first experimented with
schemes in a Chinese fantasy taste, which would later
bear fruit at the Royal Pavilion, Brighton.

During the Regency and in the early years of George IV's
reign, Carlton House became the centre of court life, its
lavish interiors acting as backdrop to increasingly
spectacular entertainments. The building, however, suffered
from structural defects and in
|827 it was demolished. Its
furnishings were reused in the
new architectural schemes
at Buckingham Palace and
Windsor Castle that became
the focus of the final decade
of George Vs life.
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Carlton House

When George was given Carlton House

as his London residence, the building was
ramshackle. He employed the architect
Henry Holland to renovate the existing
residence and add new wings. Holland
favoured a fashionable French-inspired
neo-classical style and worked on both

the exterior of the building and its interior
design. His elegant interiors were, however,
largely lost after 1805, when George

began to take the advice of the collector
Walsh Porter. Porter introduced theatrical
interiors to act as backdrops to George's
art collection and his parties. Carlton House
was demolished in the mid-1820s, but

its appearance is recorded in a series of
watercolour views made shortly before.
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Brighton Pavilion,

Windsor Castle &
Buckingham Palace

Away from London, George spent much
time at the fashionable seaside resort

of Brighton. There he rebuilt a seafront
residence — today’s Brighton Pavilion —in a
fantastical ‘oriental’ style, inspired by the art
of China, India and Japan.

As king, George inherited Windsor Castle
and Buckingham House. He immediately
began to transform these in collaboration
with leading architects and interior
designers. Under the guidance of

John Nash, Buckingham House became
the grand Buckingham Palace. At Windsor,
Jeffry Wyatville'’s work in the Gothic
revival style acknowledged the long
history of the site, which had been a royal
residence since 1086.

As with all George’s architectural projects,
interiors were designed to accommodate
his fine collection of paintings and
decorative arts in splendid rooms that
provided an appropriate setting for the
spectacle of monarchy.
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Ceremonies of George IV’s Court

Throughout his life George IV shone when he appeared at state occasions. During the
Regency he commissioned new diamond-set insignia and introduced new orders of chivalry

in the wake of the Napoleonic wars. His coronation was the most spectacular event of his
life. The king himself was closely involved in all aspects of the ceremony, including the design
of his costume and a dazzling diamond headdress. In the months following his coronation
George |V visited Dublin, Hanover and Edinburgh to great public acclaim.
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The Armoury

George |V’s collection of arms, armour and other militaria at
Carlton House was renowned. The Armoury was located in five
rooms on the attic floor, where the walls and even the ceilings
were densely packed with objects. The Armoury contained
important works by contemporary makers like Durs Egg and
historic European weaponry, as well as gifts and curiosities from
across the globe.
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Majesty

George |V's reign was defined by two great architectural
schemes. Buckingham House, his childhood home, was
transformed into a Palace fit to rival any in Europe, under
the architectural eye of John Nash. At Windsor Castle a
new sequence of elegant, comfortable apartments were
built by Jeffry Wyatville and furnished by the firm of

Morel & Seddon.

Ao, atar

I Gaorpe and
'Wiillam Home, A Dandy of Sy, 1813

0 BRITESH MUSEH

Despite suffering from ill

health and living increasingly
out of the public eye, George IV
continued to acquire works of
art in vast numbers to support
his public image. He purchased
quantities of silver from the
royal goldsmiths Rundell, Bridge
& Rundell, with the intention of
hosting lavish entertainments.
From Sir Thomas Lawrence

he commissioned a dazzling
series of images of the military
heroes and statesmen involved
in the Battle of Waterloo and
its aftermath.

To this day, any visitor to the royal palaces sees the works
George |V acquired, displayed in interiors that are the
legacy of this most magnificent patron, collector and king.
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The Waterloo
Chamber portraits

George first commissioned the renowned
artist Sir Thomas Lawrence to create a
series of portraits of those who defeated
Napoleon in 1814, at the time of the French
emperor’s exile to Elba. In the aftermath

of the Battle of Waterloo, the cyde was
expanded to incude the military heroes,
statesmen and princes involved in the
negotiations of the Congress of Vienna,
which redefined Europe and championed
diplomacy over warfare. Lawrence’s
spectacular series of 28 full- and half-length
images were his supreme achievement.
They were eventually hung after the deaths
of both patron and artist, in a newly created
gallery at Windsor Castle, known as the
Waterloo Chamber.
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