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George IV

ART SPECTACLE

George IV (1762-1830) had a lifelong fascination with
art and architecture and formed one of the greatest
collections of paintings and decorative arts in Europe.

The eldest child of George i
and Queen Charlotte,
George was clever and wilful,
and railed against his parents’
L authority. As a young man
-‘:*“5’:' he became known for his
mﬁr’:ﬁ“ﬂ;ﬁfn - mistresses, drinking and his
e dandyish clothes. Satirists
issued prints which criticised
his lifestyle, and his exploits were recounted with horror
in newspapers. In 1811, when his father became unable
to rule through mental illness, George was appointed
Prince Regent. He became King on his father’s death in
1 820. He was an unpopular monarch, whose lavish lifestyle
was out of touch with a country suffering from economic
hardship and political turmoil.
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George’s collection of art furnished his residences,
which themselves were masterpieces designed by leading
architects. His carefully choreographed spectacles
displayed the magnificence of monarchy, chief among
them his coronation. George’s purchases remain some
of the greatest works in the Royal Collection. His
architectural vision created the palaces in London and
Windsor still used today.




[eopr IV: UcKyccTBO U 3penuula

Feopr IV (1762—-1830) BCtO KM3Hb MHTEPECOBACA MCKYCCTBOM W apPXUTEKTYPON 1 cobpan
O4HY M3 BENMYANLWMX KONNEKUMI KAPTUH 1M NPOM3BEAEHMNIN AEKOPATUBHOIO UCKYCCTBA B
Espone.

Feopr 6bin cTapwmm coiHOM eopra Il 1 koponesbl LLapnoTTbl; OTAIMYAACh YMOM M YNOPCTBOM,
OH HepeZKO BOCCTaBan NpOTMB aBTOpUTETa poanTenein. B MonoLocT1 oH npocnasuaca
H6narogaps cBOMM N0OOBHMLIAM, BbIMMBKE U LLLETONbCKUM HapAaam. CaTUPUKM KPUTMKOBAIM
ero CTWJ/Ib KM3HMW, @ ero NOXOXKAEHMA C yKacom obCyKaannch B rasetax. B 1811 roay, koraa
ero oTel, 6611 NPU3HAH HegeecnocobHbIM BBMAY Ncuxmyeckom bonesHu, Meopr Obin
npoBO3raalleH NpuHuem-pereHTom. locne cmeptn ceoero oTua B 1820 roay OH cTan
Koponem. eopr IV Bbla HENONYAAPHBIM MOHAPXOM: €0 POCKOLLHbIN 06Pa3 KU3HWU Pe3Ko
NPOTMBOPEYN/ NOJIOKEHUIO AEN B CTPAHE, KOTOPAA NepeXKmMBaia IKOHOMUYECKME TPYAHOCTH
N NONTUYECKME BONTHEHUA.

CobpaHHble F'eoprom Npomn3BeeHMA MCKYCCTBA YKpaLLaan ero pes3naeHLumm, KoTopble camm
no cebe ABNAAUCH Weaespamm paboTbl BEAYLLMX apXUTEKTOPOB. TLLATENbHO
CPEXKMCCUPOBAHHbLIE MM MEPOMPUATUA OTPAXKANM BENUKONENNE MOHAPXMUU, U TNABHBIM
cobbiTmem cpeam HMX Bblna ero KopoHauua. MNpunobpeTeHns Neopra OCTalOTCA B YMcae
BE/MYAMLLINX COKPOBULL KoponeBckoro cobpaHua. B pesynbtate ero apxXmTekTypHOro

BMAEHMA OblAN CO3aHbl ABOPLbI B /IOHAOHE 1 BUHA30pE, MCMOb3yeMble 1 MO CEN AEHb.



1762

Birth of George, eldest child of
George lll and Queen Charlotte,
who is granted the title

Prince of Wales

1783

George comes of age and
is given Carlton House as his
London residence

1795

Marriage of George,
Prince of Wales, and
Caroline of Brunswick

1796
Birth of Princess Charlotte
of Wales, only child of George,

Prince of Wales and Caroline
of Brunswiclk

1811

George is made Prince Regent
after his father is incapacitated
by mental illness

1817

Death of Princess Charlotte
of Wales

1820

George lll dies and George
ascends the throne as George IV

1821

George IV is crowned at
Westminster Abbey

1830

George |V dies at Windsor Castle




1762

PoxaeHue leopra, CTapLllero cbiHa
leopra lll n Koponesbl WapnoTTsl,
NONYYMBLLETO TUTYN

NPUHLA Y3/1bCKOTO

1783

Feopr 4OCTUraeT CoBEpLWEHHONETUS,
M emy XKanytoT KapaToH-xayc

B KayecTBe IOHA0HCKON pe3naeHLmm

1795

Ceaabba leopra,
NpUHLA Y3/1bCKOTO,

n KaponnHbl BpayHWwBenrckom

1796

PoxaeHune npuHueccol LapnoTThbl
YanbcKon, eAMHCTBEHHOM AoYepu [eopra,
NPUHUA Y3/1bCKOro, 1 Kapo/inHbl

BpayHLBenrckom

1811

Feopr NpoBo3rnalléH NPUHLEM-PErEHTOM,
noc/ie TOro Kak ero oTeL, IMWEH
fleecnocobHocTH

BBMAY NCUXMYECKON BonesHK

1817

CmepTb npuHLeccsl LapnoTTsl

YanbcKom

1820

CmepTb 'eopra lll. Teopr
BCTyNaeT Ha NpecTos noA umeHem leopra

\Y%

1821

KopoHauua leopra IV

B BecTmMHCcTepckom abbatcTae

1830

CmepTb ['eopra IV B BUHA30pCKOM 3aMKe

Bo Bcex maTepuanax BbicTaBkM TUTyA 'Teopr IV' o6o3HavaeT [eopra B TeueHue Bcen ero

KN3HN.



Family & Friends

George formed a large and
impressive collection of portraits.
This included many depictions of
his parents and fourteen siblings,
and of his Stuart ancestors
whose descendants pursued
a rival claim to the British
throne. George was particularly
fascinated by Charles |, himself
. agreat collector, and Charles Il,
S V. Fores (. T s e, 1707 who restored the monarchy in
' | 660 after the English Revolution.

The miniaturist Richard Cosway, a close friend and artistic
adviser during the 1780s and 1790s, painted miniatures of
George’s sisters and friends. Cosway’s elegant portraits
were used as tokens of affection between George and

his favourite mistress, Maria Fitzherbert. By contrast,
George’s marriage to Princess Caroline of Brunswick was
extremely unhappy, and there are few portraits of her in
the Royal Collection.

As Prince of Wales, George gathered his own informal
court, frequented by society beauties and politicians who
opposed his father’s Tory government. His drinking and
womanising became the focus of satirical prints, which
provide a contrast to the formal, respectful portraits that
George so enjoyed. But George also organised serious
entertainments at his London residence, among them
chamber music concerts, fétes and at least one celebrity
fencing display.




PoactBeHHUKM 1 Opy3bA

Feopr cobpan BONbLUYIO M BNEYATAAKOLLYIO KOANEKLMIO NOPTPETOB. B X yncie H6bin10 HemMano
n3obpaxkeHunn ero poauTenen, YeTblpHagUaTV 6paTbeB N CECTEP, @ TAKXKe ero NpeaKos 13
AnHacTm CTIOapTOB, YbM MOTOMKM TaKKe NPeTeHA0Bann Ha BpUTaHCKMIA TPOH. Kpome Toro,
Feopr NpoABAAA XMBOM MHTEPEC K KapAay |, TakKe BEAMKOMY KoanekumoHepy, 1 Kapay I,
BOCCTAHOBMBLUEMY MOHapxuio B 1660 roay nocae AHIIMNCKOM PeBOOLUMMN.

MuHnaTiopucT Puuapa Kocsen, 6AM3KMIA APYT 1 XYA0KECTBEHHbIM KOHCYbTAHT [eopra B
1780-x n 1790-x rogax, nucan NnopTPETbI Ero CECTEP U Apy3en. N3saulHble nponsBeaeHmn
paboTbl KocBea MCNoab30BaNCh Kak 3HaKM Nt0OBM mexay [eoprom 1 ero Bo3ntob1eHHON,
Mapueit ®uturepbepT. B NnpoTMBONONOKHOCTL 3TOMY, Bpak leopra ¢ NpUHLECCOM
KaponnHoi bpayHuwBsenrckon 6ol KpalHe HecyacTaumB, 1 B KoponeBcKkom cobpaHmnmn mano eé
NoOpPTPETOB.

Byayum npuHuem Yanbckmum, Feopr cobmnpan ceoi cobcTBeHHbIM HeoduLManbHbIM ABOP, rae
4acTo HbIBaNM CBETCKME KPACaBMLbl M MOAUTUKK, HAXOAMBLUMECA B ONMNO3NLMM K
NpaBUTENbCTBY TOPM ero oTua. CTpacTb NPMHLUA K BbINMMBKE U KEHLIMHAM CTala OCHOBHOW
TEMOW CaTUPUYECKMX rPaBIOP, KOHTPACTMPOBABLLMX C CONUAHBIMU OPULIMANBHBIMM
nopTpeTamm, KoTopble Tak Ntobun Meopr. Ho Meopr opraHn3oBbIBaN M CEPbE3HbIE
MepOonpuATIA B CBOEN TOHAOHCKOM PE3NAEHUMM, B TOM YUC/IE KOHLEPTbI KAMEPHOM MY3bIKMK,

npa3gHecTBa M Kak MMHMMYM OAWNH NPa3aHNK d)eXTOBaHl/Iﬂ C ydactmem 3HAaMEHMUTOCTEN.



Private Pursuits

Much of George's patronage
was intended to reinforce
his public image, but he
also collected works to
amuse himself in his private
hours. Theatrical, view and
satirical prints and drawings
entertained him after dinner,
when (if not hosting a lavish
party) he would sit with
T a close circle of friends
Pall Mall!, 1800. looking through portfolios of
G ERITISH MUSEUH prints. He read widely, from
Classical history to the novels
of Jane Austen, which he greatly enjoyed. No precise
records of the appearance of George's library at
Carlton House survive, but a bill of 1806 indicates that
the room was furnished at that date with bookcases,
tables and reading stands of ebony inlaid in ivory. The
bookcases, their contents, and tables here are from
the Carlton House library, although they have been
altered in the nineteenth century.

George’s collections provided him with a freedom that
he did not enjoy in real life. Through his books, prints
and drawings he could learn about those countries he
was unable to visit in person, and follow the military
campaigns in which his father refused to let him
participate. His collections are witness to his particular
fascination with French history and culture, an interest
that would inform his collecting throughout his life.




JInyHble yBneveHuA

MOKPOBUTENBCTBO, OKA3blBaemMoe eoprom pasiMyHbIM BUAAM MCKYCCTBA, Obl10 BO MHOrOM
HanpasaeHO Ha NOAAEPKKY ero 0bWeCTBEHHOrO MMMUAMKA, HO OH TaKXKe KONNEKLUMOHNPOBaA
npousseneHns ans cobcTBeHHoOro. TeaTpanbHble, NaHAWadTHbIE N CAaTUPUYECKNe
PenpPoAYKUMN M PUCYHKM Pa3BNEKANN ero NOC/e YKMHa, Koraa (ecnm He Bbln opraHn3oBaH
POCKOLLHbIA NPUEM) OH Pa3raaabiBan aibboMbl C PENPOAYKLUMAMM B TECHOM KPYTy ApY3el.
OH YMTaN MHOTO M Ha CaMble pa3Hble TeMbl, HAYMHAA C AHTUYHOW UCTOPUM N 3aKaHYMBAA
pomaHamn [xkeH OCTUH, KOTOpble OYeHb Nt0OUA. He coOXpaHMAOCh TOYHbIX 3aMMUCEl O TOM,
KaK Bbirnaaena obmbanoreka Meopra B KapntoH-xayce, Ho B c4éte 1806 roaa ykasaHo, 4To 3an
6bin TOraa obcTaBAEH KHUKHBIMM NMOAKAMK, CTONIAMM U MIONUTPAMM ANA YTEHWUSA U3
56eHOBOro Aepesa C MHKPYCTaLMen M3 CIOHOBOM KOCTU. KHUKHbIE MOIKM, UX COAEPKMMOE U
CTO/bI, NPeACTaBNEHHble 34eCh, — U3 BbanoTekn KapaToH-xayca, XoTa cneayet OTMETUTb,
4YTO CO BpemeH [eopra oHW NpeTepnenn HeKoTopble nameHeHus (B XIX Beke).

Konnekumum Meopra gasanu emy csoboay, KOTOPOM OH He MMeN B peanbHOM Xn3HW. C NOMOLLbHO
KHUT, PENPOAYKLUMA M PUCYHKOB OH y3HaBaa O CTPaHaX, KOTOPble He MOr MOCEeTUTb JINYHO, U
cneamn 33 BOEHHbIMM KamnaHWAMMK, B KOTOPbIX OTEL, 3anpelan emy y4actBoBaTb. Ero
cobpaHna cBMAEeTeNbCTBYOT 06 ero ocobom uHTepece K MUCTOpuM U KynbType PpanHumm,

obycnosuBLIEM HanpasaeHne cbopa KoNNeKLMi Ffeopra B TEYEHNE BCEM €70 KUBHMN.



Carlton House

Carlton House, on London’s Pall Mall, was presented to
George when he came of age in 1783. Over the next
forty years he created an elegant sequence of colourful
interiors, rich in textiles, filled with masterpieces of
furniture, sculpture, porcelain and paintings, many of
them purchased in Paris in the aftermath of the French
Revolution. Among them were Dutch and Flemish Old
Master paintings by artists such as Rembrandt, Rubens and
Teniers. These hung in carefully arranged groups above
elegant furniture with elaborate veneers or incorporating
porcelain and hardstone panels with gilt-bronze mounts.
At Carlton House George first experimented with
schemes in a Chinese fantasy taste, which would later
bear fruit at the Royal Pavilion, Brighton.

During the Regency and in the early years of George IV's
reign, Carlton House became the centre of court life, its
lavish interiors acting as backdrop to increasingly
spectacular entertainments. The building, however, suffered
from structural defects and in
|827 it was demolished. Its
furnishings were reused in the
new architectural schemes
at Buckingham Palace and
Windsor Castle that became
the focus of the final decade
of George Vs life.




KapnTtoH-xayc

KapntoH-xayc (Mann-Mann, JJoHA0H) Bbin NoKanosaH Feopry No A0CTUKEHUN
coBeplweHHonetna B 1783 roay. 3a nocieaytouie COpoK NeT NPUHL, CO34aa SNEraHTHYH
nocnenoBaTeNbHOCTb PAa3HOLBETHbLIX MHTEPbEPOB B 6OraToM TEKCTUABHOM 0QOPMAEHMH,
HaMO/IHMB UX M3bICKAaHHOW Mebenbto 1 WeaeBpamm CKyNbNTypbl, Gapdopa 1 Kmeonucuy,

MHOTME 13 KOTOPbIX OblAN NpuobpeTeHsl B Mapuke nocne PpaHLy3ckon pesositoumnmn. B nx

ymncne Oblan KapPTUHbI TON1aHAOCKNX U d)}'IaN\aH,EI,CKI/IX CTapbIX macCTepos, nponsseaeHnAa KNCTun

PembpaHaTa, PybeHca n TeHupca. KapTuHbl Obi1M pa3BelleHbl TUaTeNbHO NPOAYMaHHbIMM
rpynnamm, Haf 31eraHTHOM mebenbio ¢ M3bICKaHHOM 0BMLLIOBKOM UK C MaHENs MK U3
dapdopa 1 camoLBETOB, B ONpaBax M3 No30/104eHHOM HpoH3bl. B KapaToH-xayce Meopr
BMepBble CTa/l SKCNEPUMEHTMPOBATL C GaHTa3UNHBIMM NPOEKTaMM B KUTAMCKOM CTUNE,

KOTOpble MNOo3Xe NoBANANN Ha CTU/b KOpOJ’IeBCKOFO NnaBn/ibOHa B BDaVITOHe.

B anoxy PereHTcTBa 1 B nepsble rodsl npasnexHua Feopra |V KapaToH-xayc cTan LeHTPOM

YKM3HW IBOPA, M €r0 POCKOLWHbIE MHTEPbEPbI CYKMAN GOHOM ANA Bce bosee 3pesnLLHbIX

npeactasneHnin. OQHaKo 34aHme nmeno aedektbl NoCTPOMKK U B 1827 roay 6bla10 CHeceHo.

Ero ybpaHCTBO M 06CTaHOBKA NO3Ke MCMOb30BAIMCh B HOBbIX aPXMTEKTYPHbIX MPOEKTax
ByKMHremckoro gsopua v BUHA30PCKOro 3amMKa, CTaBLWMX LLEHTPOM BHMMaHMA eopra IV B

nocnegHune AecAtb /1eT ero XMN3Hu.



Carlton House

When George was given Carlton House

as his London residence, the building was
ramshackle. He employed the architect
Henry Holland to renovate the existing
residence and add new wings. Holland
favoured a fashionable French-inspired
neo-classical style and worked on both

the exterior of the building and its interior
design. His elegant interiors were, however,
largely lost after 1805, when George

began to take the advice of the collector
Walsh Porter. Porter introduced theatrical
interiors to act as backdrops to George's
art collection and his parties. Carlton House
was demolished in the mid-1820s, but

its appearance is recorded in a series of
watercolour views made shortly before.




KapnTtoH-xayc

Korpna leopry 6bin1 nokanoBaH KapaToH-Xayc B KaYecTBe IOHA0HCKOM pe3naeHLUmn, 3aaHne
Obl/10 B BETXOM COCTOSHUW. [e0opr NOpy4mn apxutekTopy MeHpu XonnaHay oTpecTaBpmMpoBaTh
CYLLECTBYHOLLYIO PE3NAEHLUMIO N NPUCTPOUTL K HEM HOBble danrenn. XonnaHa, cnefoBan
MOAHOMY B TO BPeMs CTUIO GPaHLLYY3CKOro HeOKNACCKMLUM3Ma M paboTan Kak Haj, BHELHUM
BMAOM 343aHNSA, TaK U Ha, AM3aMHOM ero uHTepbepa. M3biCKaHHble MHTepPbepbl 34aHWA Oblan
B HONbLIMHCTBE CBOEM yTpaveHbl nocne 1805 roaa, koraa leopr cTan cieaoBaTh COBETAM
KonnekumoHepa Yosnuwa MNopTepa. MNopTep BB B 06MX04 TeaTpasibHble AeKOPaLMn, KOTopble
CNYKUNM GOHOM A8 COBpaHMA NPOU3BEAEHNIN MCKYCCTBA M BeYepUHOK Feopra. KapnToH-
xayc 6bi1 cHeceH B cepeamHe 1820-x rooB, HO €ro BHELWHWIM B1A 3anedaT/ieH B CEpUn

dKBapeJibHbIX nemnsarken, CO34aHHbIX HE3aA0/ITO A0 3TOrO.



Brighton Pavilion,

Windsor Castle &
Buckingham Palace

Away from London, George spent much
time at the fashionable seaside resort

of Brighton. There he rebuilt a seafront
residence — today’s Brighton Pavilion —in a
fantastical ‘oriental’ style, inspired by the art
of China, India and Japan.

As king, George inherited Windsor Castle
and Buckingham House. He immediately
began to transform these in collaboration
with leading architects and interior
designers. Under the guidance of

John Nash, Buckingham House became
the grand Buckingham Palace. At Windsor,
Jeffry Wyatville'’s work in the Gothic
revival style acknowledged the long
history of the site, which had been a royal
residence since 1086.

As with all George’s architectural projects,
interiors were designed to accommodate
his fine collection of paintings and
decorative arts in splendid rooms that
provided an appropriate setting for the
spectacle of monarchy.




BpanToHCcKMe naBmnboH, BUHA30PCKUIA 3aMOK 1 ByKnHremckum asopel,

Baanu ot JloHaoHa eopr NpoBOAMA MHOMO BpeMeHM Ha MOAHOM MOPCKOM KypopTe B
BpanToHe. Tam OH BHOBb OTCTPOW/ pe3naeHUMio Ha HabepeXKHON — ceroaHALWHMM
BpalTOHCKMI NaBubOH — B GaHTAaCTUYECKOM «BOCTOYHOMY» CTWU/IE, NOA, BANAHMEM UCKYCCTBA

Kutaa, MHamm n AnoHun.

CtaB Koponem, [eopr yHacnenoBan BMHA30pPCKMIA 3aMOK 1 ByKnHremckuin asoped,. OH
He3aMeaNMTeNbHO Hayan UX NePecTPOMKY B COTPYAHNYECTBE C BEAYLIMMM apXMTEKTOPaMM U
AM3anHepamm MHTepbepa. MNoa pykosoacTBom [IxKoHa Halwa byknHrem-xayc npespaTuiaca 8
BE/IMYECTBEHHbIN ByknHremckuit gsopel. B BuHazope pabota dxxeddpn Yaratemnna 8 ctune
HEOroTMKM OTPa3mna AOATYIO MCTOPUIO 3TOr0 MECTa, KOTOPOE ABANIOCH KOPOAEBCKOM

pe3naeHuMen HadnHana c 1086 roaa.

Kak 1 BO BCEX apXMTEKTYPHbIX NpoeKTax [eopra, MHTepbepbl OblIM CNAAHMPOBAHbI TaK, YTObbI
PA3MECTUTb Ero BENIMKONEMHYHKO KONNEKUMIO XKMBOMUCK M NPEeAMETOB AeKOPATUBHOTO

MCKYCCTBA B POCKOLWHbIX 313X, CAYKMBLINX AOCTOMHOM ONpPaBoi A5 AEACTBa MOHAPXUU.



Ceremonies of George IV’s Court

Throughout his life George IV shone when he appeared at state occasions. During the
Regency he commissioned new diamond-set insignia and introduced new orders of chivalry

in the wake of the Napoleonic wars. His coronation was the most spectacular event of his
life. The king himself was closely involved in all aspects of the ceremony, including the design
of his costume and a dazzling diamond headdress. In the months following his coronation
George |V visited Dublin, Hanover and Edinburgh to great public acclaim.




LlepemoHumn npu geope leopra IV

B TeyeHue Bcen kum3Hu Meopr IV 6ancTan, NosBAASCH Ha TOPHKECTBEHHbIX MePONpUATUAX. B
nepuop PereHTCTBa OH 3aKa3a/ HOBble 3HAaKM KOPOJEBCKOM BNACTU, MHKPYCTMPOBAHHbIE
6pUAAMaHTaMK, U yYpeann HOBble PblLAPCKME OpAeHa Nocae Hano/IeOHOBCKMUX BOWMH. Ero
KOopoHauuAa Bblna cambiM 3penLLHBIM COBbITMEM B €70 XM3HWU. CaM KOpPOab NPUHUMan
HenocpeACTBEHHOE y4acTne B MOArOTOBKE BCEX aCMEKTOB LLePEMOHMM, BKAKOYAA AM3aMH
0613a4eHMA M POCKOWHOM BPUNNIMAHTOBOM KOPOHbI. B Te4eHWe HECKONbKMX MecALLEeB Nocae
KopoHauun Feopr IV nocetun Ay6auH, FaHHOBEP M ANHOYPT, K 6O/IbLLOMY YA0BOALCTBUIO

ny6anKu.



The Armoury

George |V’s collection of arms, armour and other militaria at
Carlton House was renowned. The Armoury was located in five
rooms on the attic floor, where the walls and even the ceilings
were densely packed with objects. The Armoury contained
important works by contemporary makers like Durs Egg and
historic European weaponry, as well as gifts and curiosities from
across the globe.




Opy»KenHbIi 3an

CobpaHue opyus, 4OCNEXOB M APYrnX BOEHHbIX NpeameToB leopra |V B KapaToH-xayce
NOYYNNO LMPOKYIO M3BECTHOCTb. OpYKEMHbIN 331 3aHUMaN NATb KOMHAT MaHCapPAHOTO
3TaXKa, rae Aaxe CTeHbl M NOTONKM Dbl TECHO yBellaHbl 3KCNoHaTamu. B OpykelnHOM 3ane
HaxO4MNUCb BaXKHble MPON3BEAEHMNA TaKMX MaCTepOB TOro BpeMeHu, Kak [dypc 3rr, u

CTapUHHOE eBPONENCKOE OPYKME, a TaKKe NOAAPKM M PApUTETbI CO BCETO MMpa.



Majesty

George |V's reign was defined by two great architectural
schemes. Buckingham House, his childhood home, was
transformed into a Palace fit to rival any in Europe, under
the architectural eye of John Nash. At Windsor Castle a
new sequence of elegant, comfortable apartments were
built by Jeffry Wyatville and furnished by the firm of

Morel & Seddon.

Ao, atar

I Gaorpe and
'Wiillam Home, A Dandy of Sy, 1813

0 BRITESH MUSEH

Despite suffering from ill

health and living increasingly
out of the public eye, George IV
continued to acquire works of
art in vast numbers to support
his public image. He purchased
quantities of silver from the
royal goldsmiths Rundell, Bridge
& Rundell, with the intention of
hosting lavish entertainments.
From Sir Thomas Lawrence

he commissioned a dazzling
series of images of the military
heroes and statesmen involved
in the Battle of Waterloo and
its aftermath.

To this day, any visitor to the royal palaces sees the works
George |V acquired, displayed in interiors that are the
legacy of this most magnificent patron, collector and king.

20



Bennyune

MpasneHue eopra |V onpeaensnv Asa BENIMKUX apPXMTEKTYPHbIX NPOEKTa. byKMHrem-xayc,
rie OH NpoBen AeTCTBO, No4 bAMTENbHBIM OKOM apxmMTeKkTopa [KoHa Halwa cTan ABopLOM,
He ycTynatoLmm Nobbim ABopuam EBponsl. B BUHA30pCcKOM 3amKe HoBasA aHduNaaa
3/71eraHTHbIX M KOMpopTabesbHbIX anapTameHToB bbina NnocTpoeHa xeddpu Yaateuanem u

mebnnpoBaHa KomnaHuen Morel & Seddon.

HecmoTpA Ha yxyaleHne 340p0BbA M TO, UTO OH BCE peke NoAsnAnca Ha nybnauvke, Meopr IV
NPoAOo Kan NpnobpeTaTb NPON3BEAEHNA UCKYCCTBA B OFPOMHbIX KOIMYECTBAX, YTOObI
noaAep:KaTb CBOM MMM B obuiecTBe. OH NoKynan MHoro cepebpa y GMpmMbl KOPOAEBCKMX
toBenmpos Rundell, Bridge & Rundell, HamepeBasnch AaBaTb POCKOLLHbIE NPUEMDI. Y Capa
Tomaca JloypeHca OH 3aKkasan 6ancTaTeNbHy Ceputo NOPTPETOB repoes BOMHbI 1
rOCy/ZLapCTBEHHbIX MYKeW, MPUHUMABLUMX y4acTie B BUTBe Npu BaTepnoo v nocnenyrolimx

BOEHHbIX CODbITHAX.

/ no ceit AeHb NOCeTUTENN KOPONEBCKMX ABOPLLOB MOTYT BUAETb NPOU3BEAEHMA, KOTOPbIE
npnobpén leopr IV, BbICTaBNEHHbIE B MHTEPbEPAX, ABAAOLWMXCA HACAEAMEM ITOTO

BE/IMKONENHOIo meueHaTa, Ko/I1IeEKUMOHEPa M KOPOA.
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The Waterloo
Chamber portraits

George first commissioned the renowned
artist Sir Thomas Lawrence to create a
series of portraits of those who defeated
Napoleon in 1814, at the time of the French
emperor’s exile to Elba. In the aftermath

of the Battle of Waterloo, the cyde was
expanded to incude the military heroes,
statesmen and princes involved in the
negotiations of the Congress of Vienna,
which redefined Europe and championed
diplomacy over warfare. Lawrence’s
spectacular series of 28 full- and half-length
images were his supreme achievement.
They were eventually hung after the deaths
of both patron and artist, in a newly created
gallery at Windsor Castle, known as the
Waterloo Chamber.
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MNMopTpeTbl B 3ane Batepnoo

CHayvana leopr 3aKasan y M3BeCTHOro xyaoxHuka Capa Tomaca JloypeHca cepuio NopTpeTos
TeX, KTO NpMHUMan ydactme B nobeae Hag HanoneoHom 8 1814 roay, Y4To NPUBENO K CCbIJIKE
dpaHuy3cKkoro nmnepaTopa Ha Inbby. MNocne GUTBLI Npu BaTepnoo, cepna nopTpeTos Hbina
pacllMpeHa: B Hee BOLLUIM repou BOMHbI, TOCYAaPCTBEHHbIE MYXKW U MPaBUTENN,
NPUHMMaBLLUMNE yYacTMe B NeperoBopax Ha BeHCKOM KOHrpecce, KOTOpbI BHOBb Ornpeaenn
cyabby EBponbl, AOKa3aB NPeBOCXOACTBO AMMNAOMATUN HA, BOEHHbIMW AENCTBUAMM.
3penuiiHas cepua NopTPEeToB KUCTK JloypeHca 13 28 n3obparkeHnin B MOHbLIA POCT M MO NOAC
HblNa ero 0OCHOBHbIM AOCTUMKEHMEM. Toc/ie CMePTU Kak MeLleHaTa, Tak U XyA0XHMKa
nopTpeTbl OblNM BbiBELIEHbI B CMeuyMasbHO CO3aHHON ranepee B BUHA30PCKOM 3aMKe,

N3BECTHOM nopa, HasBaHmem 3an BaTtepnoo.
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